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“Equality,” “liberty” — what precisely do these
words from the Declaration of Independence mean?
Can the ideals they express be realized in practice?
Are equality and liberty consistent one with the other,
or are they in conflict?

(Milton & Rose Friedman, Free to Choose)
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 Since well before the Declaration of Independence, these

questions have played a central role in the history of the

United States. The attempt to answer them has shaped the

intellectual climate of opinion, led to bloody war, and
produced major changes in economic and political institu-
tions. This attempt continues to dominate our political

debate. ¢, It will shape our future as it has our past.
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It was so long since Alice had been anything near
the right size, that it felt quite strange at first; but she
got used to it in a few minutes, and began talking to
herself, as usual.

(Lewis Carroll, Alice in Wonderland)

[fB88] EXDEBEHEFPELLLOEH»Y TYH, It was long since~ : so-
that~DHIZiEE, the right size, felt quite strange, got used to 7t ¥ D&
BJDRELRL Iz,

[(BRBI] 7V AREFEOEDOHIICHES1DTTM, ALEVDI LT, B
mﬁtfbwtmﬁ%fbtoTb?(k@nfbiof\wob@iﬁmv
LD L ESVLEDIOTT,

(RBRE : 2] ROXEFRA TERIZEAREL,
“Come, there’s half my plan done now!  How puzzling

all these changes are! I’'m never sure what I’'m going to be,

from one minute to another! However, I’ve got back to my
right size: ( the next thing is, to get into that beautiful

garden—how is that to be done, I wonder?” As she said

this, she came suddenly upon an open place, with a little

house in it about four feet high.
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Even greater than his significance as a writer of
popular songs is Kern’s contribution to the American
musical stage. As a composer, Kern was involved in
two revolutions, whose impact on the development of
American musical comedy can hardly be overestimat-
ed.

(David Ewen, History of Popular Music)
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@ Ever richer and deeper grows Rodgers’ music to match

the glow, warmth, humanity, and simplicity of Hammer-

stein’s dialogue and lyrics. ) Ever more penetrating grows

their insight into character, ., ever more subtle their delinea-

tion of mood and atmosphere.
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